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LITHOGRAPHY will soon celebrate

its bicentenary. It was discovered in

1796 in Bavaria by Aloysius

Senefelder as a result of one of those

lucky chances which, in art as in

- medicine, can change the world. His
washing bill was accidently left on a
piece of limestone. The writing
transferred and, hey presto, Senefelder
realised here was a totally new way of
printing.

This revolutionary medium caught
on fast and, b

1825, Goya, Ingres,
Delacroix, Gen’éault. and gonningg‘n

were making lithographs, Within 50

years, htbogrm had pretty well

superseded w and copperplate

engraving as a method of illustrative
~ reproduction,

The modern lithograph as practised
by Hockney or Henry Moore still
depends on the physical antipathy of
Ewuc and water to create an image,

ut now the heavy unwieldy stone
" slabs have, in the main, been replaced
?f light zinc or aluminium plates.
nlike any other process (etching,
wood, lino, engraving) lithography
involves no cutting. The whole tech-

' nique is based on the fact that water

runs off a greasy surface.
The design is drawn or painted on
the plate with crayon or tusche (the
~ German term for greatzvink). Then
the surface is wetted. When colour
_ printing ink is rolled over the surface it
sticks to the design but not to the
~ smooth wet surface. The inked imgage
is then transferred to paper by a press.
If this sounds complicated, that's not
the half of it — as the 19 arusts
involved in The Scottish Lithograph at
Glasgow Print Studio will confirm.
Artists like lithography as a medium
* because it can reproduce every nuance
of draughtmanship or painted wash.
. Its versatility ensures direct, often

| vivid, vigorous prints while,

"t Chatd
253

several !
solour images can be built up. Overlap
_pink and yellow and you get orange
thrown in for free, and so on. s
. In 1983, the Scottish Arts Council
toured an explanatory litho show

' ‘called Grease and Water. Today, you

un"visit Glasgow's Hunterian Art
£

£ documen

ery where an excellent permanent
cumentary feature explains the

erent gl:u:s. oompli::‘tgg

The Scottish Lithograph, Glasgow Print Studio;
Turner Watercolours, National Gallery of Scotland,

Edinburgh.

John Houstor, above, with his lithograph Japanese
Temple Garden with Watertall and Pagoda from the

Scottish Lithograph

Verres, right, is one of the Turner watercolours on
show at the National Gallery, Edinburgh, this month.

. Since its opening in 1972,
Glasgow Print Studio members have
produced thousands of lithos. The
studio also auditions for well-known
names, British and foreign, such as
Peter Howson, Harry Holland, and
Gonzalez Fernandez.

The current show (till February 9)
demonstrates the variety of effect
obtainable from lithography. In his

first effort (commendably on stone)
Jim McDonald’s punctilious exac-
titude delineates a pile of ancient
leatherbound books. Spaniards
Fernandez, Carlos Bustos, and Jesuz
Toanez also employ meticulous super-
realism with breathtaking facility
Fernandez often works in Scotland
and his emigmatic figures in their
carefully crumpled shirts are familiar
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favourites. Bustos is new to me and |
like his gently shaded crumbling
classical stoic stone head and railings.
All three Spaniards took part in the
Print Studio’s 1990 internationa)
summer show, Other Echoes.

All 40 lithos here were made over
the last four years. McCulloch’s clever
1987 Palm Sunday Christ figure is
seminal to his Concert Hall murals.

Peter Wilson's lively Rehearsal
Curtain dates from 1986. However,
several are brand new.

John Houston's Japanese Temple
Garden with Waterfall and Pagoda
uses decorative diagonals, curves and
verticals to great effect. With
diabolical glee, Michael Roschlau
translates his skeletal Mummies of
Palermo’ into wild expressionist

creatures and regimented circus
pyramids. Adrian Wiszniewski's 1990
Ritual Killing employs line sparingly,
in contrast to an ecarlier densely
textured red/black Boys Trapped. The
display also includes a preview of new
work by Joseph Urie who has a solo
show at Glasgow Print Studio next
month.

Lithographic colour is never dense

or brilhant but Robert Paul is a past
master at subtle gradations of air mail
blue and parrot pink — yet | do wish
he'd find a new theme

Brighter hues are found in Elaine
Kowalsky's rather 100 rubbery figures
and Alan Cox's blobby
Hodgkinesque bottle abstractions but
sadly, bar Elspeth Lamb, no-one
combines colour with compositional
aplomb

Stilted, mundane imagery is still
mundane when translated into
lithography and artists like Dominic
Snyder, Murray Robertson, the bland
Ibanez and Cox must be careful not to
lean too heavily on straight
translations plus technique at the
expense of imaginaton. Translations,
however attractive (Dorothy Black's
back view figures are a good example),
never work as well as onginal
conceptions

Incidentally, one huge advantage of
the hmited edition original print is
cost. Glasgow Print Studio never
prints more than 50 copies and small
editions of five (Roschlau), 25
(Wiszniewski) or 30 (Houston) are
common, yet prices are kept in the
£125-£345 bracket

In Edinburgh, the annual display
of Vaughan Bequest Turner Water
colours 18 not to be missed. The
Scottish National Gallery's onginal
1900 collection of 38 wonderful
watercolours was enlarged in 1988 by
20 vignettes designed as illustrations.
More recently, the gallery acquired
a watercolour of the Bell Rock
Lighthouse which its designer, the
Scots engineer Robert Stevenson,
commissioned from Turner in 1819.

One would have thought that
Turner's Swiss and Italian landscapes,
full of pale, luminous coloured hight

spotly

or, in Constable’s phrase, “tinted,

steam'’, would have translated
beautifully into lithographs but
strangely he much preferred pure line
engraving in black and white and onl{
one lithograph, a view of Leeds 1823,
was made in his lifetime

Turner was also very mean and,

usually underpaid his engravers, with
the result that some prints are less
successful than others, If you pay
peanuts till January 31,
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