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what to do 1if you can

So
London? Catch two fabulous -

and affordable - printmakers,
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- all gathered together. G
e Print Studio, oncge the city'sasxﬁg‘sz
f adventurous “alternative”, moved
there in 1988, to its third and most
elegant home. Its gallery is now a
prestige venue, currently hosting
John Houston’s expressionistic
monoprints and John Byrne’s
prints. Like many leading artists
worldwide, both come to Glasgow
to audition their work. At least in

normal circumstances.

Byrne’s relaxed attitude and
GPS’s “nothing we can’t handle”
approach has stood the test of
Byme’s enforced exile in Thailand,
(while his partner Tilda Swinton
films with Leonardo DiCaprio and
he looks after their twins). A series

v

 public money
formation

of wonderful new etchings taking a

Picasso-esque Harlequin Juggler as

subject were completed by Glasgow

Print Studio, which sent prepared

etching plates to Phuket, where

Byrne drew on them before mailing
them back fg (;laggow where they
WETE proo nted. Posted
back to Thailand fogrglpproval and
hand colouring in watercolour, they
reappeared in time for the show.
Ditto two fabulous screenprints, my

favourite the boldly black, white,and  see
red Unsolved Crime. Byrne’s genius  vis
is in his linear control —atits bestin  Hz
La Musica and Juggling Fish. el¢
Both Byme and Houston are G
concerned with markmaking, with
Houston relishing the monotype’s n
freedom to capture wild |

i
____ skies and sea storms over a
Fife. In GPS’s shop, lan ¢
Hamilton also impressed I
me with atmospheric blue-
etched landscapes. ¢
At number 18, (there's
WS no time to get windblown
between King Street’s gal-
leries), Intermedia hosts 50/50
Visions, a compilation of splendid,
vibrant work done by GPS and
Paintings in Hospitals with elderly
local groups from Anniesland to
Cowglen, Blawarthill to Newlands.
Names to note are Ryan, Brennen,
McLaine, Ross, Johéls,' gzk%r;o ?:gt »
S’s Han
Lee. In GP T

see how GPS orchestrate things,

visit its open day today, | 1am-4pm.
Hands On, marking the year of the
elderly, tours to Castlemilk’s Fringe
Gallery in May.
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' sweeps of countryside and
| luminous light. Like Fan, Braham

originally benefited from a Green-
' shields Award, before exhibiting in
' notable shows like Artists at Work
and the Vigorous Imagination.
Since 1989, he’s shown regularly
with London’s Raab Gallery.

NOTHER successful stal-

wart is Glasgow Print Stu-

io, currently providing a
plethora of vibrant work, starting
with a significant show of prints
by guru Richard Hamilton. These
cover 30 years, from 1950s clas-

sics like the wonderful car
collaged with metal foil and my
favourite, 19717 Five Tyres, up to
today’s experimental irs digital
prints and holograms. They show
Hamilton, now 77, embracing new
technology with a vengeance.
Hamilton remembers that Five
Tyres could not have been done by
computer in 1964, “but by 1970
a perspective programme had
emerged from Syracuse Univer-
sity able to do the drawing in
20 minutes”.
His terrific 1998 Self Portraits
with Red and Yellow are created on
Quantel Printbox and there’s more

new digital technology in his 1998
bathroom nudes.

“I used to find the finest tech-
nicians in the best print studios,
wherever they may be. As time
went by, an alternative to the gru-
elling life of an itinerant print-
maker was necessary.”

Irrepressible Scottish print-
maker Ashley Cook shares the
space. Professional to her finger-
tips, she manages to balance
teaching, administration, and her
own work with consummate ease.
Her current show vibrates with
colour and panache. Bigger,
bolder female nudes have a

healthy, optimistic joie de vivre, as
they float on clouds, recline
languorously on leopards, or just
cavort in general.

Hot of hue, passionate in pur-
ple and pink, these are most
attractive screen prints. Shomn of
the over-decorative clutter of
previous series, no longer stri-
dently feminist, Cook’s work has a
new reductive assurance born
of expenence.

Technically she is, always has
been, superb. Now she struts her
stuff with confidence. These are
great prints to purchase for your-
self. Visit King Street soon.
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Packing on a plate: 28
As far as I know, Patrick Caulfielc
didn’t ever print on a plate, but he

should have — his work would lend
itself well. But he'd be amused to see

what a profound effect his recent
London Haywood show has had on
Glasgow’s painting students. Sever-
al, including Jennifer Burk, imitate
his flat furniture/interior silhouettes,
but Jayne Tooping does best with her

minimal ﬁhﬁcatlons







Search for a natural habitat; 20

ERE on the etching
‘ plate I have scratched
plctures of things
which themselves

‘scratch, such as pins, cats and
whore’s teeth” This less than pro-
found text by young Scottish artist
David Shrigley, is one of the more
mundane contributions to Glasgow
* Print Studio’s latest theme show: the
Habitat Portfolio. In an effort to
expand their scope, GPS invited
‘eight non-members to respond to
“the definition of “habitat” (appro-
priate for Glasgow’s year as City of
Architecture and Design), interpret-
ing their concept of the term any
waytheylikedvne(chmg lithogra-
- phy, or screenprint.
" Happily, others made more effort
~ although 1 was also disappointed
“with the cop-out from key folk like
‘Ross Sinclair (more flags — again)
and Jaqui Donnachie (yet another
 urban snapsho). Given the opportu-
nity of working with GPS’s superb
mam, they could surely have

R S AT A

been more adventurous. Overall,
Habitat’s virtue is its visual variety —
a mix of representation and concep-
tualism, abstraction, and text, run-
ning the whole gamut from lan
McNichol s literal Hooses, to Martin
Boyce’s minimal tiles, Christine
Borland’s self-portait with gun,
David Mach’s ironic Boys Own Hos-
tile Environment with its soldiers,
bombs, and flying debris, to Philip
Reeves’s total geometric Apartments,
made from blind embossing.

As it is, one of the best images

here is a rich red on blue cocoon of

cloth by Sam Ainsley. Her semi-
abstract image was digitally manip-
ulated by GPS computer wizard
Murray Robertson, who managed to
transform an elaborate, draped
medieval hat, lifted from a Dutch old
master painting, into a formidable
contemporary onganic statement.
Robertson, plus technicians Stuart
Duffin, Norman Mathieson, and
Will Maw (who also show their own
prints alongside other members) are
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really the unsung heroes here, forits  seductively winkin|
their expertise that enables the eight ~ geisha. Maw also sho
invited Habitat portfolio artists to  arc : his favourite
translate their often thin, sketchy telephone, kid’s gun,
ideas into viable, visible images. Halloween skull pi intex
Its left to stalwarts like Bruce lavish colour via woodeut sten
McLean, David Mach, and Adrian  and screen print. These
Wiszniewski, all painters experi- simple but are technically
enced in print collaborations, to clever — and also
juggle with colour, line, and image  Maw’s strong sense of design.
to provide really convincing prints. In 1997, Arran Ross was
GPS also hosts a solo show by wmnerot‘thenew
Maw himself, featuring two very i
different series of prints. Maw, who
graduated from Glasgow Art famous Scottish Colourist |
School in 1996, spent some of his The award led to his 1998
training on a residency in Ethiopia, Museum exhibition which
so African portraits predominate, me as idiosyncratic and o
some translated from his own Now he’s showing at ¢
photographs, others found images Compass Gallery w
from postcards or books. Amos is  reprises his obsession
taken from the obituary photo of a  shghtly surreal images of
Nigenan writer, while Kuchi Kuchi  like sentry boxes stuck in
orignated as a Bollywood Indian  lan under Magri
movie star poster stumbled on in  cloud-flecked skies.
deepest Pollokshields. Shesone of ~ He sees his work a

the best images, along with a “Mortahtytlamfa'red
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With a handful of inspiration: 1

Red hot: Sam Ainsley

backed up by subsequent trips as
director of Glasgow Print Studio,
he explores first the American car
“nin its chaotic street setting; then
~~the more geometric refinements
of architectural facades, both there
-wand in Glasgow. Always photo-
~+ based, his new work explores
=n&omputer manipulation but, aware
.. that technology is only a tool and
«r*not a cure-all”, he maintains a
-uainix of new and old hand printing.
~~*I'm not seduced by it; I don,t
pwant to lose control” New York’s
~_Battery Park facade is the most
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abstract image, and, he says, a
signpost for future work.

Eveleen Wright’s inspiration is
at once more classical and high-
brow, more prosaic and local:
combining the art of Roman antig-
uity, its fragments and Latin
inscriptions, with bits of rusty
metal found on Glasgow’s streets
lo create gentle sepia prints,
poetic and nostalgic in tone.

Some of her influences also
come directly from her teacher,
Philip Reeves (head of print-
making at GSA from 1;.91&9}1_); )

and from her father, Bill Wright, o0 creste tactide B‘I’;ic?_i' B4l

former Dumbarionshare art adviser Vgt suoes for Vol of Kas-

who, incidentally, gxve me my 07T pachres m de zl&‘fl

first job here. Broolc’s Collms ﬁm’gm—
At that time | was ignorant of scais Mmsssidsy —piosd Eam

hismnafxtbmglzzerdigmengé
lis sea watercolowrs plus his
expenmental works where be k£
sheets of pamted and dved car-
tndge paper exposed om Bel-
lo:ham:vbmchfor'aeetssotlx
and tide could work therr magic |
umderimeokkmwslis?vmk?
For both utilise 2 combmation of
elemental wind water and weather




With a handful of inspiration: 1
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grey; a tranch of rust, a hill of red,
an eruption of crusty seafoam
residue. Allied to these abstrac-
tions are less effective large-scale
expressionist paintings of Mingu-
lay's dramatic Biulacraig cliffs.

metal plates are also left to
corrode on Argyle’s shore
before being re-worked, inked, and
combined with photo imagery via
silkscreen and etching. At Glas-
gow Print Studio, I particularly

SOME of Eveleen Wrights

enjoyed her Caryatid, Hope and

Love inspired by a visit to
Rome in 1998 while Perfection
is reminiscent of worn fresco
fragments marking the passage
of time.

Subtle tones and texture have
long been a characteristic of Philip
Reeves’s rigorous prints and col-
lages, so [ was surprised to see his
outrageous red, yellow, and blue
collage in the RGI. However, as
his show at the Hughson Gallery
explains, Reeves has recently been
inspired by the colour control bars

used by printers and photo-

graphers which can be found
along the edge of commercial -
printing. In five spectacular new
prints, Stave, Key, Notation,
Chord, and Suite, Reeves orches-
trates pure colour plus the spaces.

between the bars to find formal -
architectural elegance while musi-
cal analogies are prompted by his-
plainsong singing with Cappelia:
Nova. Seen in the context of his
older, restrained grey grid tex
(who else could get so muc h
mileage out of carpet and
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Visual art
 Mono, Glasgow Print
. Clare Henry l‘ (-5

NO wonder this exuberant,
A colourful show has an upbeat
“ i air of sun and heat, for it
’ comes — indirectly — courtesy
" of Arizona. On an exchange
. visit there last year two
" Glasgow Print Studio
. members saw new monoprint
“ techniques in action, learned
" how to do it, and imported
the method back to Glasgow.
Since then several GPS
members and top Scottish
artists have followed suit and
now exhibit their efforts
together with several star
'names: Hoyland, Paladino,
‘Ayres, Walker, Lisa Milroy
and even Naum Gabo. It
makes for an impressive show.
Mono was a last-minute
stop-gap for a cancelled

exhibition but, by serendipity,
it coincided with a two-week
visit from the Arizona
Chicano printmakers, David
Manje and Larry Yanez.
Their Mexican origins are
readily apparent in richly-
hued gestural images of
Mexican gods, Day of the
Dead images or happy, pun-
ing Sunny & Chair:

[ was also impressed by
Sam Ainsley’s zingy red/blue
New Europe, Ross Sinclair’s
jolly graphics, Fiona
Watson’s delightful Vie en
Rose and Adrian
Wiszniewski’s assured series
of brightly-coloured oval
shapes on a deep dark
background which he calls
Last Fruit in Space,

Monoprint — or monotype
as it’s also called - is a form
of printing which, perversely,
only produces one print. So
why use this process?
Barbara Rae, here showing
Summer Upland, explains
that this one-off method gives
a freedom and texture
impossible to attain any other
way.

’ . .- . .. -
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Memories are made of this: 29

FHEN 1 phoned,
Elspeth Lamb said:
“I'm on the com-

puter.” Nothing
:msual these days. But Lamb i m
2 printmaker - one of Britain's
finest — who made her name in
the traditional arcas of eiching
‘and lithography. However, times
move on. To welcome the mil-
lennium, she has embraced digi-
tal technology and installation.
Her show, Delta, at Glasgow
Pnnt Studio (until December 24)
is an unexpected riot of past
present, the whole setting
nostalguc violet and soft
to evoke the sense of bitter-

sweet chxldhood Memories.

 Delta is also a personal mbute
1o her dressmaker mother who
L@d not long ago. “My mother
‘used ihe mrd Delta (the fourth
detter in the Greek alphabet) to

the general instructions
Mwﬂnwsd\ewmngom

ewing up of a found
' dhood -hssgcnuons
on thimbles

th November 1999 (1/2)

collect and treasure. And she
created beautiful, exquisite
dresses: real works of art. ['ve
used her collection of pin-
cushions, dresses, and thimbles to
make a set of photo-litho images
which have been scanned into the
computer for colour separation.”

These are printed on to gampi
sitk tissue, reminiscent of dress-
makers’ tissue paper, and the
resulting delicate
priats, complete with
registration marks,
trapped between glass
and assembled on the
wall in an impressive
triangular bank of gen-
tle pink, hilac, mauve,
and purple.

Much of Lamb’s wall
text 18 gleaned from writers such
as Marina Wamer, Ted Hughes, or
the Inish wnter Eavan Boland
whose poignant poem tells about
her mother as the maker and
carer, who spins stories as she
spins thread, whose fabric is ours,
t0Q, as its strands weave into our
psyche and through our lives.

The AMilagro Series, on
Lamb’s favourite black paper,
takes you back to school and the

Mui
crec
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